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We took off at the morning dawn...
The treacherous road was calling and calling...
Yeghishe Charents

Our journey started in Yerevan in the summer of 1992, one year after the emergence of the Third Republic of Armenia. We set sail
with the belief and conviction that we could make a difference.

We set our goal at providing artists and enthusiasts of arts and culture, traits of tolerating differences, and protecting and nurturing
freedom of belief, thinking and expression, which we believe should be the raison d'étre of every society.

“Quest for new frontiers” has been our motto from the very beginning, coupled with honesty towards personal inner feelings and
daring to express them. We also believe that experimentation is the backbone of progress and its moving force.

Our road has sometimes been rough and bumpy. We have endured for quarter of a century and we hope to be able to continue,
and pass the mantle to the younger generation, to carry on the good work we have been able to achieve, together.

To celebrate the 25 anniversary of NPAK we decided to add a symbolic gesture to our tradition. We have organized a group
exhibition without a curator. We have sent out personal invitations to artists who work or have worked with us in the past, and
have asked them to participate by contributing preferably a new piece of work. We have announced that there will be no thematic,
style, medium, or any other restriction or precondition. The artist will be the sole decision-maker of what to show. 47 artists
responded positively and honored us with their participation. We thank them all.

Each participating artist has also been asked to provide a short statement to accompany his/her work at the exhibition, as “Text-
Art”. Again, besides the restriction on the length of the statement there has been no precondition or restriction. Some have sufficed
with 2 or 3 word statement, some have philosophized about art and others have quoted a favorite phrase or a poem, and so on.
This brochure contains these texts.

Edward Balassanian
Organizer
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Material world is a factual existence (factum).

The spiritual world is a probable existence (afactum).
The way we live is more important than where we live.
We are where our attention is.

When our attention is on God, everything becomes
probable.

Vahram Akimyan

Moving image about nothing.

Moving image, which has its own language.
Moving image, which is self-sufficient.

Moving image of numbers.

Digital moving image.

Moving image, which is moving image no more.

Karen Aleqyan

When existence is already crisis...

Edgar Amroyan
The foundation of painting is silence...

Ali Ansari

Which is the sin?

Suffices to say that the source of all sufferings lies in
my self; just as in the past, the source of all the joys
was in me...

Arevik Arakelyan

Everything will become very clear by getting into
dialogue with man’s spiritual world. Man is always
subjected to change, which either sets him back or
moves him forward. Every person, by building its
kind, often distances from many attributes set by
the Nature, which lead to disclosure of a person’s
unrealistic image.

Arevik Arevshatyan

Action of obstruction cannot be continuous,

when it reaches the conception of the module.
Characterization of limitation, condensed only in one
object, becomes fully saturated in terms of content as
well as volume.

Act of limitation and generalization is a process where
concreteness and abstraction are included in the same
frame, viewing it from one conception to philosophical
categories.

Marietta Arzumanyan

Simple compositions. Ordinary, everyday objects,
delicate and clean colors, intimate hues. This is
the art, which, with its simplicity is expressive and
emotional.

Narek Avetisyan
Alternative Abstraction
New Concept

Alternative Abstraction tries to systemize “amorphous
chaos of abstraction”, explaining it from scientific and
philosophical points of view.

As a result abstract art not only doesn't lose its visual
aesthetics, but presents it in a spatial mode, as well as
conception, reunited by textual interventions.

Interaction of text and geometrical surfaces appears
for me as an alternative.
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Samvel Baghdasaryan

Compressions
New version of 2001 original installation

The write or to speak about something by seeking
complex expressions, is only possible when after
the substance resulted from filtration has been
concentrated and piled at the mental and physical
absolute expanse.

What has already been selected and processed, and
has multiple views, is already compressed, condensed
and concentrated.

Sonia Balassanian

Your dream is my dream...

Karen Barseghyan

Contemporary art emphasizes work with flow of
information. For contemporary artist information is a
material, just as canvas and paint are for a painter.
And just as traditional paintings, for us, are considered
communications related to their era, contemporary
art, which works with flow of information, is itself
considered source of information.

Jean Boghossian

Between Two Fires...

Levon Fljyan

In our times media has been turned into a universal
tool by which anyone can disseminate information and
form personal field of influence. One of the functions
of art is dealing with information and mythification,
proposing thought expressed by signage and

images aboutour reality and its understandings and
development.

Gagik Ghazareh

The misery that is now upon us is but the passing
of greed - the bitterness of men who fear the way
of human progress. The hate of men will pass, and
dictators will die, and the power they took from the
people will return to the people. And so long as men
die for it, liberty will never perish...

Charlie Chaplin, "The Great Dictator”, 1940
Excerpt from the final speech

Rene Gabri & Ayreen Anastas
We Are No Longer Able To See Ourselves

The moment is decisive. To lose the living relation to
what has passed.

To mistake self destruction for self preservation.

To recognize poverty as wealth.

To be festooned and glorified by ignorance.

To be drunken and enriched by betrayal.

No longer able to write, read, think, listen, speak,
sing, act, resist, experience or see ourselves

Archi Galentz

“Not Red Banners". These flag pieces do not
symbolize a specific political doctrine, but are
“charged” with a political suggestiveness. They are
likely going to be misinterpreted as signs of leftist
activism.
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Vagram Galstyan

I had a piece of clay with which I could sculpt, and a
sieve, which I could use to sift sand or something else.
I spread the clay onto the surface of the sieve. Now I
cannot sculpt or sift anything, because now the clay
and the sieve hang on the wall of my studio.

Arman Grigoryan

An artistic-lyrical experiment drawing parallels
between European and Asian, Hellenistic and Buddhist
philosophies, to appreciate vitality of comparative
principles of Modernism, as well as the enormous
progressive potential of human solidarity, which is
contained in art.

Ruben Grigoryan

Do not look for meaning, meaning is within you.
You have tools. These are not illusions. The wall is
the illusion. Strike, destroy, and have faith that the
obstacle is a picture-illusion.

Armen Hacopian

Reminiscences...

Arpa Hacobian
Tact

But doesn't reality, the urge of bringing along
harmony, start with drive for understanding the
chaotic? Where is the harmony hidden?

Diana Hacobyan & Evelin Kareian

Creation is the only way to resist the mechanized and
indifferent reality. It is equivalent to game. Game with
the situation, the mind, the feeling, the place, the
time and the material. As a result, emerges a different
place, time, sensation, thought, and situation. A
different reality which people call art.

Sarkis Hamalbashian

Enlighten me again of the genesis of the unspoiled
miracles of the knowledge of your divinity.

GrigorNarekatsi
“Book of Lamentations”

Vahagn Hamalbashyan

What will you say if someone makes a decision instead
of you? What will you do if someone else assumes
your right of defense? How would you react to the
custom’s appetite of the superintendent who has
adopted you? What services would you be prepared to
provide him?

Ashot Harutyunyan

During the process of creation, the metal is pressed
shaping the artwork, while the same process is
happening in my imaginary world. The hyper-tension
resulting from this split-second process enables me to
feel the miracle of art.

Ara Haytayan

Search for reconciliation between the providential and
the human intervention forces me to face time and
evolution. Within this very confined space I search for
presumed visual formulation of my art.
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Anahit Hayrapetyan

But my grandmother’s grandfather, riding the trotting
horse, was shooting at the crown of also trotting
rooster, and both died.

Hamlet Hovsepyan

Painting made on surfaces of spatial objects. Painting
beyond light and shadow, depth, concreteness, reality,
etc.Changing lines and surfaces. I free colors from
tethers of forms of the objects, and place them on
other ones, in real space.

Grigor Khachatryan

At the outset it was the Accidentality, and Accidentality
was at GrigorKhachatryan. Accidentality was
GrigorKhachatryan, and whatever happened,
happened by accident, and nothing happened without
Accidentality.

Center for Planning Accidentalities

Tigran Khachatryan
A lone rebel in a highly
commercialized environment

Like It or Not, the Armenian Communist Party
Should Be Given to These Young People

In the Summer of 2015, Armenia’s youth blocked one
of Yerevan’s main avenues for two weeks to protest
against rising electricity prices. The movement was
coined “Electric Yerevan” My work is an artistic
documentary of this initiative. I have used Pier

Paolo Pasolini’s controversial poem “The PCI to the
Young” and clips from Donald Richie’s “"Boy with
Cat” film.

Hovhannes Margaryan

Fragment of Avetik Alaverdyan’s ("Avo”) interview
given to
“168 Jam” newspaper.

"...I have never thought what "isms” I follow...
Imagine I am a modernist. They say so. I am just
inspired by waking up every morning, by the idea that
1 still exist, that I live, and shall continue creating.”

Yevgine Martirosyan

The artist is the one who sees. The contradictions,
being united in the artist and expressed by her/him,
transform into visual poetry. My aim is to create an art
of harmony. Harmonies may be divided into elements
of tone, color and line. They may express a sense of
joy, chilliness, admiration, and influence the infinite
scale of human feelings. I want my paintings to have
a strong meditative impact, capable of absorbing the
beholder into the painting.

Mkrtitch Matevosyan
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Angelika Moroz

Ecology (from Greek: oikoc, “house”,

or “environment”; -Aoyia, «study of») is

the scientific analysis and study of coexistence and
interactions among organisms and their environment.

This term was first proposed by German biologist
Ernst Haeckel in 1866. In the book "Common
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Morphology of Organisms” (GenerelleMorphologie
der Organismen).

Samuel Saghatelian

When our reality begins to seem more surreal than the
surrealism of art and fiction, we are able to endure as
self-actualizing persons, thanks to those rare moments
when we succeed in uniting within us the spaces that
divide us:Time and paradox.

Ararat Sarkissian

This work (Layers) was born from the deep feeling of
cultural memory.

Arshak Sarkissian

As an artist I try to reach people’s expressiveness,
which I call personality. I am looking for people who
create their personality by their biography, who have
different layers in them, who experiment and change
themselves by making their personality either a
monster or a hybrid, with elements of fauna or flora.

Arthur Sarkissian

Art is crossover between nature and the fake nature
created by man.

Sev Hendo
Art is corruption.
Arthur Sharoyan

About 23 or More Lying Men:
Unprotected Protectors of the Nation

It is 23 years that under secret circumstances, for
secret reasons, a secret number of men are killed.
Numbers are people; secrets are lives.

Armen Ter Mkrtchyan

...And the wave brought ashore a shell, which
contained the silence of the sea...

Gayane Yeghiazaryan

Rebellion, aggression, disappointment...

Garik Yengibaryan
You are not guilty for being guilty.

Harutyun Zulumyan

Earth has its memory. It absorbs and accumulates
people’s and events’ energy and radiates the rhythms
of its pulse. Earth’s ingredients are horizons formed
by intervention of genetically interconnected air and
water.
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