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When Isabella was 7-8 years old, we, together with “Bl’n 1' n *3" “l‘ 3 n }l' I‘ 6 hbg

her younger brother would get to the courtyard to

gaze the stars. Particularly during the winter nights WE nn E 0 F T“ E SAM E B lo 0 n

the sky was majestically lit by the lights of the
countless stars. It felt like either three of us had

grown so much that we had reached the stars, or
our globe had stretched and joined the immaculate h2 u FGLL u hUY u.l“' d u N3 UIJ
cosmos. Isabella would happily look up with her ISABELLA ISKANDARYAN

clear gaze, and one-by-one name all of the constel-
lations... It felt that they would never end. When
for the first time I saw how she pointed her fin-
ger to the sky and one after another easily named
them, I was astonished. No one had taught her that,
and she had not read about the stars either. When I
asked her how did she know this, without looking
at me, with tranquil certainty she said “I know”...

Nune Harutiunyan
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Isabella Iskandaryan

WE ARE OF THE SAME BLOOD

Contents of works of art are multi-level. They are inundat-
ed with countless psychological states of mind, symbols and
allegories.

In physical sciences (exact, natural, etc.) researches apply a
few hypotheses and assumptions based on which they arrive
at a resolution and interpretation of phenomena under study.
In the arts (or generally humanities) researchers deal with
countless, diverse and complicated layers, points of view
and nuances. Obviously it is impractical to use numerous
hypotheses for as many diverse conditions. For this reason
they too resort to grouping layers, and sub-texts, which of-
ten result in generalizations, loss and disregard of delicate
nuances and minute variations.

Artists do not always wish to express their ideas or opinions
directly. They very often, deliberately or subconsciously
“hide” or “transform” what they wish to express, due to per-
sonal or public taboos and circumstances. There are scores
of very personal feelings or conditions: sentiments, relation-
ships, emotional instances, etc., which the artist hesitates
to express. On the one hand he or she has insurmount-
able urge to get these feelings out, and on the other hand
hesitates or fears to share them with others. In order to
overcome this dichotomy the artist sometimes replaces
events, phenomena and objects by different forms and im-
ages, thus expressing whatever he or she wants, and in the
meantime hiding it from direct interpretation of the audi-
ence. As a result yet another general layer is added to the
existing ones. It is important to note that such and similar
solutions are mostly adopted by the artist instinctively, in-
stead of deliberately and predetermined. This is the basic
difference between a physical scientist and an artist.

Iskandaryan, besides the above-mentioned general layer,
has at least two more layers: the surrealistic and the alle-
goric ones. Adding a layer of artist’s personal, as well as
communal-collective symbols has resulted in a multi-color,
deep-layered and complex body of works.

For a moment let us assume that the artist is absent, or does
not wish to “expand on” or describe her work, but non-the-
less we feel mesmerizing wisdom of the works, which we
are unable to completely comprehend or interpret. Perhaps
social and collectively held symbols can be partially recog-
nized and comprehended by the age-group, contemporaries,
and compatriots of the artist, but her personal and individual
symbols and allegories, if not revealed or explained by the
artist, can only be felt, albeit partially, never fully and dis-
tinctly...

Instead of discussing and analyzing Iskandaryan’s works
one-by-one, we propose to pay attention to the following
distinctive features and try to form your own, although
personal interpretation of the works, which perhaps could
be considered yet another, alternative explanation.

Why are people presented in the form of beasts?

What is the meaning of double-sided animals, whose differ-
ent sides express different conditions: coexistence, confron-
tation, jealousy, etc.?

What is the significance of introduction of contemporary
technological objects (cellular phones, battleships, automo-
biles, etc.) around beasts?

It feels like some works have political connotation. Try to
discover and decipher them.

There is major presence of theatricality. Why?

Edward Balassanian
Curator

“Master and the Subject” «StipG nt hwyunwlp»
Oil on Canvas jniquGtply-YJuwy
80 x 100 cm, 2014

“Armenian Fashion Show” «3wjjulwl «3npwdélinipjwl 2nnwy»
oil on canvas jniquGLpy-Yuwy
100 x 80 cm. 2010



“YES” «U30»
gouache-watercolor qniw-ppwGtply
41 x 55 cm, 2005

“The Allegory of Envy” «LwuwGéh wjjupwlnipyniGp»
oil on canvas jniquGLpy-Yuwy
100 x 80 cm, 2012

“The Love of Two Mutants “ «Gpynt tntnmw G Ghph ubpp»
Oil of Canvas jniquGtpy-Yuwy
90 x 70 cm, 2008

bquptjjw buyuwlnunpyjw
UGULL LNR3L UL3NRMLhS BLL

UpJtunph wpluwwnmwlpltph pnjwlnuynipjniGp pwquwtpn k, nnnnjuo
wihwdwp hngtiyhdwyGtipny, uhdyn)Ghpny b wjjwpwlnipjniGGbpny:

bhghyuwywl (G2qphw, plwghnwlywl, L wyl) ghnmpmGibph ghunwy-
[uwwnnGtpp, fuGphpp nwunuiGwuppmd GG dh pw6h Jwpywoltph Yud
LapwnpmipyniGtph hhdwl Ypw, npp htmbwlpnmd hwlgniguwnionid, Yud
ublGwpwlnd 6 Yhdwlp, hpwlwlmpjmbp: Updhunh (Qud plnhwnip
wndwip hndw Ghunwn ghunnipjniGGtph) yipniowpwlbtnh hwdwp, pipntpn,
mbuw GlynGatp6 n GpptpwGqltnp wlihwiwp GG, puqiuynniwth b uddquo:
Lumnuwy k, nphGupwynp sh pugnid yhdwyGph yepnionip ju G hwdwp Gy Gpul
JupyuwoGtp pGawnyt: Uyn hul ywwmdwneny Gpup b nhind G6 ptpntph L
tGpwwmbtipunbinh hwiwfuipdwb theonghl, nph httnbwlpnid pnuwlpuwgynid L
hwdwfu dpwqlnid L wGmbtuynid GG GppnipjniGGGpt nt wjjwpw impjmGGtpp:

UpJtunnwqgtimbGtpp dhpm sh np gwGulmd GG phpkGg dhupp juwd Jup-
ohpp wpuwhwjnty nmpnuyh: Cww  hwdwju  Gpwlp phuwynpjug
Juwd GGpwghmwlygwpwp, «pwpglni» Ywd «dlwihnfumd» GG hpklg
Uhwpp, btGhmy wGdGwywb Jud hwuwpwiwliwl wwpnGtiphg L
nppuuywwndwnitphg: Gwl qqugunilplGtp Jud gnjuyhdwyltp, npnlp pwwn
w@dbGuwlwi GG hnyqgtp, hwpwptpmpnGatp, qqugniiwjhl wwhtp, L w6,
npnlg pwgwhwjmiwl Jwuywlgmpjuip wpdbunwgbinp bpyplGunpuwGph
ut9 L dh UYnnihg Gw nmGh npwlp hpwywpuwytint wihwnpwhwpth
guynipjniG, huly dymu Ynnihg mwpwlyniunid b, pptiG Juutind L npulp
Yhutiy wyng htwm: Uju GpypGupwlphg wquuytint hwiwp wpdtumgbinnp
tpptdG  hpwnupdmpyniGGbpp, GpunyplGepG nt hptipp  GepYujwglnd Lk
Jtpyuwpwlwthnfugwo, nph wpyniGpmd, th Ynnihg Gw wpmwhwjmmd L
hp niquon, huy Yyniu Ynnihg wjG pwpglmi k hwlnhuwwnmbtuh wGdhowywd
hwlgnguniontihg: UpnymiGpnid wytiju Gnid k vh Gop, hwipGnhwGnip pGoyph
2tpun: {wny t Gpbg, np wju b GiwGophGul nuonmdGhpp wpybumwgbmp dnn
ko dwuwdp wnwowlnd b gnpownplymu G0 pGuwgqnupup b ny ShunndGuynp
L opwapuo: Uw wpytiunwqbinh b ghnlGuwywlh hhdGuywl mwppbpnipniGa
E:

bujwnupywGh dnw, pwgh ybpnGyjuw; hwipnphwlnip pbpump, wniw GG
(JuquqniyGp tpyme ptpntp’ Yipphpwluwl (unippbwhunmwiul) b wjw-
pwlwlywl (wkgnphy): UygkjuglhlGp wju tpnbphg  jnipupwsniphG
wpytiunmwgbnh wldGwlwb, hGyuybu Gul hwjwpwlwG-hwuwpwjulyw i
funphpnuGhp Geph (uhdyngGph) 2tpunp L unwgyh dh puqibpuiq, junpwybpm
L pwpn tplnyp:

Uh ywh wuwwltpugltlp, np wpytunwqgbtinp Gepu sh, jud sh gullywlnid
«owjuytip ui vty Gwpw bty hpgnpon, pwjg uklp qqnii blp wp fuwwmwbpltph
Jwjuwnpnhys funphnipnp, npp skGp Jupnnubnid thwpdtp hwGgnigunioty fud
ubyGwpwlt;: {<wuwpwyuwiwl, prhwlpuwywl funphpnulhpGepp, pbplu
wpytunmwqbtnh dwdw GuwhgGtph, hwdwwmwptyhgGtnh LhwiwbkpypughGtph
unn Jupnn G6 dwuwdp dwlwgbih b pGhugtih hGh), pwjg wpgbumwgbnh
widlwlwuwl, wGhwnmwywl funphppuGhpGipG m wjjwpwGnipiniGGtpn,
tipti wpytunmwagtinh Ynnidhg sh6 pugwhwjmynd jud puguwwumpynid, vhwjl
hGwpwynp & qquy, piniq dwulGuyh, pwjg tpptip wipnnewwb L hunwy. ..

bujuwlnupjwlh wluwnmwlpltpp vkY-we-vty pGGwpytim L Ybpnobin
thnfuwnptl wpwowpymd tGp npwnpmpyml nupdlGh] htnlyw; vh pwGh
JnpwhwnympjniGGphG L w)uwwmb), ptynq wGdGuwlywb UkyGwpw-
(mpyniGGtpny, dLwlbpulp gngunpjuo wpfuwwmwlpltph dtp nipnyG
pGYuwnwip, npp ptiplu Yupbih  hwdwpty dbp Ynnihg wewownpjwd vh Gop,
wjpGunpwlpwjhl puguunnpnipniG:

hGyn® 66 dwpnhy gmgunnyb ququGitph mbupny:

b°G; GG GruwGwymd tpyynndwGh YhGnwGhGbpp, npnGg wwppbp Ynndbpp
wpunwhwjnmd GG mwpptp yhdwlyGtp' hwiwlbgmpjmb, hwjungpmpjm,
(whuwGd L wyG:

b°Gy 66 GulGwymd dwiwGuwlywyhg wbhulGnnghwlph Ghplwjwgnidp
ququGitph dhowyuwjpnd® pohowijhG htnwhunu, nwquiwluwy, wjunnitptiw,
L wyG:

Eymu E pb npn) wpluwwmwlplbpnd wniw £ punwpuwyul tlpwwnbtpun:
Onpdtip qunlt npulp L hwlgniguniotby:

Utio GhpYuynipymG £ punbtpuuGugnidp: baynt®:

Ennuupn MwjwuwGjwG
Lwdwnpnn



hoUALGLLU hUGULAUL3UL

OG6nywl pyuywb dwpwn 11, 1988
OGGnwyuwyp’  Gplwd, <wjwunwl
ULENMI3NML

| Bisppu
| o

2001-2005  Un9njwl wpytuwnh nupng
GplwG, <wjwunwb
Junpybtwun' Upw <njubthjub
2005-2010  Upytunh yhnwjwl wjwuntihw
GplwG, <wjwunwb
Upytumh Uwghumpnu
SNFSUIKULAGULER
2004 UlGhwwnwlywl gnigwhwntu
GnlwGh nipwuwbh mwln
2007 Pudpwuwl gnigwhwintu GplauGh

Swpnuwpuwybnmpjwl pulqupuln:
UpdwGwgh & pwlqupwGh wmGoptiGh
hwwnnil dypguGwyhG

fudpuwui gnigwhwlnbu LOUG-nud
Upytiunh wynGumpuwlpwjhl
thwnwun(, lvdpuwlwl gnigwhwntiu
LOUU-nd

fudpuwul gnigwhwlnbu LOUG-nd
odpuljub gnigwhwlntu LAOUG-nud
fudpuwwl gnigwhwlnbu LOUG-nd

2008
2009

2010

ISABELLA ISKANDARYAN

Date of birth:  March 11, 1988
Place of birth: Yerevan
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2001- 2005 Kojoyan Art School

Yerevan, Armenia

Master: Ara Hovsepyan
National Academy of Fine Arts

Yerevan, Armenia: Master of Arts
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2004
2007

2005-2010

Solo exhibition at Yerevan House of Actors
Art exhibition at Yerevan Museum of
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by the Museum Director

Art exhibition at ACCEA

Art exhibition at ACCEA

ACCEA: Alternative Art Festival

Art exhibition at ACCEA

Art exhibition at ACCEA

Art exhibition at ACCEA
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2010
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oil on canvas jniquGkpy-Yuwy
80 x 90 cm, 2009
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gouache-watercolor gniw-9pwGtinly
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“Panthera Langa” «®wlptpw Lwiqui»
gouache-watercolor qnLw-ppwbbny
21 x 28 cm, 2009
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