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WE ARE OF THE SAME BLOOD
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ºñμ Æ½³μ»ÉÁ 7-8 ï³ñ»Ï³Ý ¿ñ, Çñ ÷áùñ »Õμáñ 
Ñ»ï »ñμ»ÙÝ Ù»Ýù »ñ»ùáí ·Çß»ñÝ»ñÁ ¹áõñë 
¿ÇÝù ·³ÉÇë Ù»ñ ï³Ï μ³Ï` ³ëïÕ»ñÇÝ Ý³Û»Éáõ: 
Ð³ïÏ³å»ë ÓÙé³Ý ·Çß»ñÝ»ñÇÝ »ñÏÇÝùÁ 
÷³é³Ñ»Õáñ»Ý Éáõë³íáñíáõÙ ¿ñ ³ÝÑ³Ù³ñ 
³ëïÕ»ñÇ ÉáõÛëáí: ÂíáõÙ ¿ñ, Ã» Ï³¯Ù Ù»Ýù 
»ñ»ùáí ¿ÇÝù Ù»Í³ÝáõÙ ³ÛÝù³Ý, áñ Ñ³ëÝáõÙ 
¿ÇÝù ³ëïÕ»ñÇÝ, Ï³¯Ù ¿É Ù»ñ »ñÏñ³·áõÝ¹Ý 
¿ñ Ó·íáõÙ í»ñ áõ ÙÇ³ÝáõÙ ³Ýë³ÑÙ³Ý Ù³ùáõñ 
ïÇ»½»ñùÇÝ: Æ½³μ»ÉÁ »ñç³ÝÇÏ Ý³ÛáõÙ ¿ñ í»ñ¨ 
Çñ ½áõÉ³É Ñ³Û³óùáí áõ Ñ»ñÃáí ³Ýí³ÝáõÙ 
μáÉáñ Ñ³Ù³ëï»ÕáõÃÛáõÝÝ»ñÁ® ÂíáõÙ ¿ñ, Ã» 
¹ñ³Ýù ³Ýí»ñç³Ý³ÉÇ ¿ÇÝ: ²é³çÇÝ ³Ý·³Ù, 
»ñμ ï»ë³, Ã» ÇÝãå»ë ¿ Ù³ïÁ »ñÏÇÝù 
å³ñ½³Í Ñ»ñÃáí ³ÝÏ³ßÏ³Ý¹ ï³ÉÇë ¹ñ³Ýó 
³ÝáõÝÝ»ñÁ, ³åß»óÇ, áñáíÑ»ï¨ áã áù Ýñ³Ý 
¹³ ã¿ñ ëáíáñ»óñ»É, áõ ÇÝùÝ ¿É ¹»é áñ¨¿ ï»Õ 
ã¿ñ Ï³ñ¹³ó»É ³ëïÕ»ñÇ Ù³ëÇÝ: Ð³ñóñ»óÇ` 
áñï»ÕÇ±ó ·Çï»ë: ²é³Ýó ÇÙ ÏáÕÙÁ Ý³Û»Éáõ` 
Ý³ Ñ³Ý¹³ñï íëï³ÑáõÃÛ³Ùμ å³ï³ëË³Ý»ó. 
§¶Çï»Ù¦:

ÜáõÝ» Ð³ñáõÃÛáõÝÛ³Ý

When Isabella was 7-8 years old, we, together with 
her younger brother would get to the courtyard to 
gaze the stars. Particularly during the winter nights 
the sky was majestically lit by the lights of the 
countless stars. It felt like either three of us had 
grown so much that we had reached the stars, or 
our globe had stretched and joined the immaculate 
cosmos. Isabella would happily look up with her 
clear gaze, and one-by-one name all of the constel-
lations… It felt that they would never end. When 
for the first time I saw how she pointed her fin-
ger to the sky and one after another easily named 
them, I was astonished. No one had taught her that, 
and she had not read about the stars either. When I 
asked her how did she know this, without looking 
at me, with tranquil certainty she said “I know”…       

Nune Harutiunyan

“E
li

te
 D

is
tr

ic
t”

  §
¾

ÉÇ
ï

³
ñ 

Ã³
Õ³

Ù³
ë¦



 Isabella Iskandaryan
WE ARE OF THE SAME BLOOD  

Contents of works of art are multi-level. They are inundat-
ed with countless psychological states of mind, symbols and 
allegories.       

In physical sciences (exact, natural, etc.) researches apply a 
few hypotheses and assumptions based on which they arrive 
at a resolution and interpretation of phenomena under study. 
In the arts (or generally humanities) researchers deal with 
countless, diverse and complicated layers, points of view 
and nuances. Obviously it is impractical to use numerous 
hypotheses for as many diverse conditions. For this reason 
they too resort to grouping layers, and sub-texts, which of-
ten result in generalizations, loss and disregard of delicate 
nuances and minute variations.

Artists do not always wish to express their ideas or opinions 
directly. They very often, deliberately or subconsciously 
“hide” or “transform” what they wish to express, due to per-
sonal or public taboos and circumstances. There are scores 
of very personal feelings or conditions: sentiments, relation-
ships, emotional instances, etc., which the artist hesitates 
to express. On the one hand he or she has insurmount-
able urge to get these feelings out, and on the other hand 
hesitates or fears to share them with others. In order to 
overcome this dichotomy the artist sometimes replaces 
events, phenomena and objects by different forms and im-
ages, thus expressing whatever he or she wants, and in the 
meantime hiding it from direct interpretation of the audi-
ence. As a result yet another general layer is added to the 
existing ones. It is important to note that such and similar 
solutions are mostly adopted by the artist instinctively, in-
stead of deliberately and predetermined. This is the basic 
difference between a physical scientist and an artist.        

Iskandaryan, besides the above-mentioned general layer, 
has at least two more layers: the surrealistic and the alle-
goric ones. Adding a layer of artist’s personal, as well as 
communal-collective symbols has resulted in a multi-color, 
deep-layered and complex body of works.  

For a moment let us assume that the artist is absent, or does 
not wish to “expand on” or describe her work, but non-the-
less we feel mesmerizing wisdom of the works, which we 
are unable to completely comprehend or interpret. Perhaps 
social and collectively held symbols can be partially recog-
nized and comprehended by the age-group, contemporaries, 
and compatriots of the artist, but her personal and individual 
symbols and allegories, if not revealed or explained by the 
artist, can only be felt, albeit partially, never fully and dis-
tinctly…  

Instead of discussing and analyzing Iskandaryan’s works 
one-by-one, we propose to pay attention to the following 
distinctive features and try to form your own, although 
personal interpretation of the works, which perhaps could 
be considered yet another, alternative explanation. 

Why are people presented in the form of beasts?

What is the meaning of double-sided animals, whose differ-
ent sides express different conditions: coexistence, confron-
tation, jealousy, etc.? 

What is the signifi cance of introduction of contemporary 
technological objects (cellular phones, battleships, automo-
biles, etc.)  around beasts?

It feels like some works have political connotation. Try to 
discover and decipher them. 

There is major presence of theatricality. Why? 

Edward Balassanian
Curator

“Master and the Subject”  §î»ñÝ áõ Ñå³ï³ÏÁ¦ 
 Oil on Canvas  ÛáõÕ³Ý»ñÏ-Ïï³í

80 x 100 cm, 2014

“Armenian Fashion Show”  §Ð³ÛÏ³Ï³Ý §Ðáñ³Ó¨áõÃÛ³Ý ßááõ¦
oil on canvas  ÛáõÕ³Ý»ñÏ-Ïï³í

 100 x 80 cm.  2010



Æ½³μ»ÉÉ³ ÆëÏ³Ý¹³ñÛ³Ý 

ØºÜø ÜàôÚÜ ²ðÚàôÜÆò ºÜø

²ñí»ëïÇ ³ßË³ï³ÝùÝ»ñÇ μáí³Ý¹³ÏáõÃÛáõÝÁ μ³½Ù³ß»ñï ¿, áÕáÕí³Í 
³ÝÑ³Ù³ñ Ñá·»íÇ×³ÏÝ»ñáí, ëÇÙíáÉÝ»ñáí ¨ ³ÛÉ³μ³ÝáõÃÛáõÝÝ»ñáí:

üÇ½ÇÏ³Ï³Ý (×ß·ñÇï, μÝ³·Çï³Ï³Ý, ¨ ³ÛÉÝ) ·ÇïáõÃÛáõÝÝ»ñÇ ·Çï³ß-
Ë³ïáÕÝ»ñÁ, ËÝ¹ÇñÁ áõëáõÙÝ³ëÇñáõÙ »Ý ÙÇ ù³ÝÇ í³ñÏ³ÍÝ»ñÇ Ï³Ù 
»ÝÃ³¹ñáõÃÛáõÝ»ñÇ ÑÇÙ³Ý íñ³, áñÇ Ñ»ï¨³ÝùáõÙ Ñ³Ý·áõó³ÉáõÍáõÙ, Ï³Ù 
Ù»ÏÝ³μ³ÝáõÙ »Ý íÇ×³ÏÁ, Çñ³Ï³ÝáõÃÛáõÝÁ: ²ñí»ëïÇ (Ï³Ù ÁÝ¹Ñ³Ýáõñ 
³éÙ³Ùμ ÑáõÙ³ÝÇï³ñ ·ÇïáõÃÛáõÝÝ»ñÇ) í»ñÉáõÍ³μ³ÝÝ»ñÇ Ñ³Ù³ñ, ß»ñï»ñÁ, 
ï»ë³ÝÏÛáõÝÝ»ñÝ áõ Ýñμ»ñ³Ý·Ý»ñÁ ³ÝÑ³Ù³ñ »Ý, μ³½Ù³ÏáÕÙ³ÝÇ ̈  Ë××í³Í: 
Ðëï³Ï ¿, áñ ÑÝ³ñ³íáñ ãÇ μ³½áõÙ íÇ×³ÏÝ»ñÇ í»ñÉáõÍáõÃÛ³Ý Ñ³Ù³ñ ÝáõÛÝù³Ý 
í³ñÏ³ÍÝ»ñ ùÝÝ³ñÏ»É: ²Û¹ ÇëÏ å³ï×³éáí Ýñ³Ýù ¿É ¹ÇÙáõÙ »Ý ß»ñï»ñÇ ¨ 
»ÝÃ³ï»ùëï»ñÇ Ñ³Ù³ËÙμÙ³Ý ÙÇçáóÇÝ, áñÇ Ñ»ï¨³ÝùáõÙ ÁÝ¹³Ýñ³óíáõÙ ¨ 
Ñ³×³Ë ÙÃ³·ÝáõÙ ¨ ³Ýï»ëíáõÙ »Ý ÝñμáõÃÛáõÝÝ»ñÝ áõ ³ÛÉ³μ³ÝáõÃÛáõÝÝ»ñÁ:  

²ñí»ëï³·»ïÝ»ñÁ ÙÇßï ãÇ áñ ó³ÝÏ³ÝáõÙ »Ý Çñ»Ýó ÙÇïùÁ Ï³Ù Ï³ñ-
ÍÇùÁ ³ñï³Ñ³Ûï»É áõÕÕ³ÏÇ: Þ³ï Ñ³×³Ë Ýñ³Ýù ¹Çï³íáñÛ³É 
Ï³Ù »ÝÃ³·Çï³Ïó³μ³ñ, §Ã³ùóÝáõÙ¦ Ï³Ù §Ó¨³÷áËáõÙ¦ »Ý Çñ»Ýó 
ÙÇïùÁ, »ÉÝ»Éáõí ³ÝÓÝ³Ï³Ý Ï³Ù Ñ³ë³ñ³Ï³Ï³Ý ï³μáõÝ»ñÇó ¨ 
¹ñ¹³å³ï×³éÝ»ñÇó: Î³Ý ½·³óÙáõÝùÝ»ñ Ï³Ù ·áÛ³íÇ×³ÏÝ»ñ, áñáÝù ß³ï 
³ÝÓÝ³Ï³Ý »Ýª ÑáõÛ½»ñ, Ñ³ñ³μ»ñáõÃÛáõÝÝ»ñ, ½·³óáõÙ³ÛÇÝ å³Ñ»ñ, ¨ ³ÛÉÝ, 
áñáÝó μ³ó³Ñ³ÛïÙ³Ý Ï³å³ÏóáõÃÛ³Ùμ ³ñí»ëï³·»ïÁ »ñÏÁÝïñ³ÝùÇ 
Ù»ç ¿ª ÙÇ ÏáÕÙÇó Ý³ áõÝÇ ¹ñ³Ýù Ññ³å³ñ³Ï»Éáõ ³ÝÑ³ÕÃ³Ñ³ñ»ÉÇ 
ó³ÝÏáõÃÛáõÝ, ÇëÏ ÙÛáõë ÏáÕÙÇó ï³ñ³ÏáõëáõÙ ¿, »ñμ»ÙÝ í³Ë»ÝáõÙ ¿ ¹ñ³Ýù 
ÏÇë»É ³ÛÉáó Ñ»ï: ²Ûë »ñÏÁÝïñ³ÝùÇó ³½³ïí»Éáõ Ñ³Ù³ñ ³ñí»ëï·»ïÁ 
»ñμ»ÙÝ Çñ³¹³ñÓáõÃÛáõÝÝ»ñÁ, »ñ¨áõÛÃÝ»ñÝ áõ Çñ»ñÁ Ý»ñÏ³Û³óÝáõÙ ¿ 
Ï»ñå³ñ³Ý³÷áËí³Í, áñÇ ³ñ¹ÛáõÝùáõÙ, ÙÇ ÏáÕÙÇó Ý³ ³ñï³Ñ³ÛïáõÙ ¿ 
Çñ áõ½³ÍÁ, ÇëÏ ÙÛáõë ÏáÕÙÇó ³ÛÝ Ã³ùóÝáõÙ ¿ Ñ³Ý¹Çë³ï»ëÇ ³ÝÙÇç³Ï³Ý 
Ñ³Ý·áõó³ÉáõÍáõÙÇó: ²ñ¹ÛáõÝùáõÙ ³í»É³ÝáõÙ ¿ ÙÇ Ýáñ, Ñ³ÙÁÝ¹Ñ³Ýáõñ μÝáõÛÃÇ 
ß»ñï:  Ð³ñÏ ¿ Ýß»É, áñ ³Ûë ¨ ÝÙ³ÝûñÇÝ³Ï ÉáõÍáõÙÝ»ñÁ ³ñí»ëï³·»ïÇ Ùáï 
Ù»Í Ù³ë³Ùμ ³é³ç³ÝáõÙ ¨ ·áñÍ³ñÏíáõÙ »Ý μÝ³½¹³μ³ñ ¨ áã ÙÇïáõÙÝ³íáñ 
¨ Íñ³·ñí³Í: ê³ ³ñí»ëï³·»ïÇ ̈  ·ÇïÝ³Ï³ÝÇ ÑÇÙÝ³Ï³Ý ï³ñμ»ñáõÃÛáõÝÝ 
¿:

ÆëÏ³Ý¹³ñÛ³ÝÇ Ùáï, μ³óÇ í»ñáÝßÛ³É Ñ³ÙÁÝ¹Ñ³Ýáõñ ß»ñïÁ, ³éÏ³ »Ý 
Ýí³½³·áõÛÝÁ »ñÏáõ ß»ñï»ñª í»ñÇñ³Ï³Ý (ëáõñé»³ÉÇëï³Ï³Ý) ¨ ³ÛÉ³-
μ³Ý³Ï³Ý (³É»·áñÇÏ): ²í»É³óÝ»Ýù ³Ûë ß»ñï»ñÇó Ûáõñ³ù³ÝãÛáõñÇÝ 
³ñí»ëï³·»ïÇ ³ÝÓÝ³Ï³Ý, ÇÝãå»ë Ý³¨ Ñ³í³ù³Ï³Ý-Ñ³ë³ñ³Ï³Ï³Ý 
ËáñÑñ¹³ÝÇßÝ»ñÇ (ëÇÙíáÉÝ»ñÇ) ß»ñïÁ ̈  Ïëï³óíÇ ÙÇ μ³½Ù»ñ³Ý·, Ëáñ³ß»ñï 
¨ μ³ñ¹ »ñ¨áõÛÃ:

ØÇ å³Ñ å³ïÏ»ñ³óÝ»Ýù, áñ ³ñí»ëï³·»ïÁ Ý»ñÏ³ ãÇ, Ï³Ù ãÇ ó³ÝÏ³ÝáõÙ 
§Í³í³Éí»É¦ Ï³Ù Ù»ÏÝ³μ³Ý»É Çñ ·áñÍÁ, μ³Ûó Ù»Ýù ½·áõÙ »Ýù ³ßË³ï³ÝùÝ»ñÇ 
Ï³Ë³ñ¹Çã ËáñÑáõñ¹Á, áñÁ ã»Ýù Ï³ñáÕ³ÝáõÙ ÉÇ³ñÅ»ù Ñ³Ý·áõó³ÉáõÍ»É Ï³Ù 
Ù»ÏÝ³μ³Ý»É: Ð³ë³ñ³Ï³Ï³Ý, ÁÝ¹Ñ³Ýñ³Ï³Ý ËáñÑñ¹³ÝÇßÝ»ñÁ, Ã»ñ¨ë 
³ñí»ëï³·»ïÇ Å³Ù³Ý³ÏÇóÝ»ñÇ, Ñ³Ù³ï³ñ»ÏÇóÝ»ñÇ ̈  Ñ³Ù³»ñÏñ³óÇÝ»ñÇ 
Ùáï Ï³ñáÕ »Ý Ù³ë³Ùμ ×³Ý³ã»ÉÇ ¨ ÁÝÏ³É»ÉÇ ÉÇÝ»É, μ³Ûó ³ñí»ëï³·»ïÇ 
³ÝÓÝ³Ï³Ý, ³ÝÑ³ï³Ï³Ý ËáñÑñ¹³ÝÇßÝ»ñÝ áõ ³ÛÉ³μ³ÝáõÃÛáõÝÝ»»ñÁ, 
»Ã» ³ñí»ëï³·»ïÇ ÏáÕÙÇó ã»Ý μ³ó³Ñ³ÛïíáõÙ Ï³Ù μ³ó³ïñíáõÙ, ÙÇ³ÛÝ 
ÑÝ³ñ³íáñ ¿ ½·³É, Ã»Ïáõ½ Ù³ëÝ³ÏÇ, μ³Ûó »ñμ»ù ³ÙμáÕç³Ï³Ý ¨ Ñëï³Ï…

ÆëÏ³Ý¹³ñÛ³ÝÇ ³ßË³ï³ÝùÝ»ñÁ Ù»Ï-³é-Ù»Ï ùÝÝ³ñÏ»Éáõ ¨ í»ñÉáõÍ»Éáõ 
÷áË³ñ»Ý ³é³ç³ñÏáõÙ »Ýù áõß³¹ñáõÃÛáõÝ ¹³ñÓÝ»É Ñ»ï¨Û³É ÙÇ ù³ÝÇ 
Ûáõñ³Ñ³ïÏáõÃÛáõÝÝ»ñÇÝ ¨ ³ßË³ï»É, Ã»Ïáõ½ ³ÝÓÝ³Ï³Ý Ù»ÏÝ³μ³-
ÝáõÃÛáõÝÝ»ñáí, Ó¨³Ï»ñå»É óáõó³¹ñí³Í ³ßË³ï³ÝùÝ»ñÇ Ó»ñ áõñáõÛÝ 
ÁÝÏ³ÉáõÙÁ, áñÁ Ã»ñ¨ë Ï³ñ»ÉÇ ¿ Ñ³Ù³ñ»É Ó»ñ ÏáÕÙÇó ³é³ç³¹ñí³Í ÙÇ Ýáñ, 
³ÛÉÁÝïñ³Ýù³ÛÇÝ μ³ó³ïñáõÃÛáõÝ: 

ÆÝãá±õ »Ý Ù³ñ¹ÇÏ óáõó³¹ñí»É ·³½³ÝÝ»ñÇ ï»ëùáí:

Æ±Ýã »Ý Ýß³Ý³ÏáõÙ »ñÏÏáÕÙ³ÝÇ Ï»Ý¹³ÝÇÝ»ñÁ, áñáÝó ï³ñμ»ñ ÏáÕÙ»ñÁ 
³ñï³Ñ³ÛïáõÙ »Ý ï³ñμ»ñ íÇ×³ÏÝ»ñª Ñ³Ù³Ï»óáõÃÛáõÝ, Ñ³Ï³¹ñáõÃÛáõÝ, 
Ý³Ë³ÝÓ ¨ ³ÛÉÝ:

Æ±Ýã »Ý Ýß³Ý³ÏáõÙ Å³Ù³Ý³Ï³ÏÇó ï»ËÝáÉá·Ç³ÝñÇ Ý»ñÏ³Û³óáõÙÁ 
·³½³ÝÝ»ñÇ ÙÇç³í³ÛñáõÙª μçÇç³ÛÇÝ Ñ»é³Ëáë, é³½Ù³Ý³í, ³íïáÙ»ù»Ý³, 
¨ ³ÛÉÝ:

ÂíáõÙ ¿ Ã» áñáß ³ßË³ï³ÝùÝ»ñáõÙ ³éÏ³ ¿ ù³Õ³ù³Ï³Ý »ÝÃ³ï»ùëï: 
öáñÓ»ù ·ïÝ»É ¹ñ³Ýù ¨ Ñ³Ý·áõó³ÉáõÍ»É:

Ø»Í Ý»ñÏ³ÛáõÃÛáõÝ ¿ Ã³ï»ñ³Ï³Ý³óáõÙÁ: ÆÝãáõ±:

¾¹áõ³ñ¹ ä³É³ë³ÝÛ³Ý
Ð³Ù³¹ñáÕ 

“YES”  §²Úà¦
gouache-watercolor   ·áõ³ß-çñ³Ý»ñÏ 

41 x 55 cm, 2005

“The Allegory of Envy”   §Ü³Ë³ÝÓÇ ³ÛÉ³μ³ÝáõÃÛáõÝÁ¦
oil on canvas   ÛáõÕ³Ý»ñÏ-Ïï³í

100 x 80 cm,  2012

“The Love of Two Mutants “   §ºñÏáõ Ùáõï³ÝïÝ»ñÇ ë»ñÁ¦
Oil of Canvas   ÛáõÕ³Ý»ñÏ-Ïï³í

90 x 70 cm,  2008
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“Americaphile”  §²Ù»ñÇÏ³ýÇÉ¦
oil on canvas   ÛáõÕ³Ý»ñÏ-Ïï³í 

80 x 90 cm, 2009

“Hypocrites”  §ÐÇåáÏñÇïÝ»ñ¦
gouache-watercolor  ·áõ³ß-çñ³Ý»ñÏ

29 x 41 cm,  2012

Dance to the Rabiz Music   §ä³ñ é³μÇ½ »ñ³ÅßïáõÃÛ³Ý ï³Ï¦ 
gouache-watercolor   ·áõ³ß-çñ³Ý»ñÏ

47 x 33 cm, 2009
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“Panthera Langa” §ö³ÝÃ»ñ³ È³Ý·³¦
gouache-watercolor  ·áõ³ß-çñ³Ý»ñÏ

21 x 28 cm,  2009


